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Banovich continues, “If you take the ‘wild” out of wilderness, you have
nothing...” In this day and age of politics and population growth,
cityscapes and technical highways, the wild places could possibly be
swept up in the momentum of progress without a concentrated effort to
take a stance and lay claim to preservation.

The United States is a wealthy country and has the ability to subsidize
national treasures and-parks and proteeted.areas..Poor nations, as

Banovich has so often witnessed, do not have the same luxury of

financial resource, which is where conservation orgamzatlons play a

fundamental role. -
L -

“The best thing about BWF is that we do not make a living off our
organization,” states Banovich. BWF has worked with “several different
world-wide organizations with a successful history of bringing the
non-hunting sportsmen conservationists together in a united effort.”
BWEF supports nine initiatives all together with three core initiatives
including: the Mountain Nyla, Ethiopia, the Khunta Mi, Russia and
PRID.E. Lions, Kenya and Tanzania. (PR.I.D.E. representing Protection,
Research, Implementation, Development and Education)

For Banovich, the critical question is always what is best for the species
in the long term. Banovich’s number one goal in his art is to connect the
painting to a landscape and let the story wander off the canvas and into
the heart of the viewer, putting a face on issues for people to be inspired
towards conservation and change—and ultimately—put Banovich
Wildscapes Foundation out of business. If the animals and places were
protected, there would be no good works left for BWF to provide. ¥
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